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Question 1
Karl Marx identified a society being made of different social class individuals leading to social inequality. The other classes of individuals competed for materials and resources such as education, food, employment, and housing. Social institutions like schools, churches, and government reflect these differences and help maintain social structure inequality.
	Additionally, Marx saw the main change in a society being conflict. An example is a relationship between the laborers and the mean of production owners. There existed a conflict between the two during the social revolution (Sinha & Varma, 2017). These class antagonisms resulted from one class being dominant than the other, in this case, the owners of means of production dominated the laborers. According to Marx, society is splitting into two classes that are against each other.
	In the 19th century, industrialization was expanding, and employers in the industries who acted as production owners means started exploiting the laborers. The laborers were exploited by working for long hours, exposure to extreme cold and heat, and child labor (Sinha & Varma, 2017). The owners of means of production also organized the economy to ensure the transport products were individually or company-owned instead of being owned by the government to control everything.
	According to Marx, our actions defines who we are, either good or bad people. Historically, despite one class's nature being dominated by another, there also existed humanity in these two groups. Some connections between producers and the worker increased by natural conditions. But with the revolution and industrialization, the workers received wages only. The workers' effort was no longer dependent on human nature but artificial conditions.


[bookmark: _GoBack]Question 3
Art is a term commonly used to define a skill that produces beauty or aesthetic results. Both art and are socially constructed since they contain a high range of activities in creating performed artefacts, auditory, or visual, where the author expresses their technical skills. The other party is supposed to appreciate the emotional power and beauty (Seal, 2017). There are different arts, including visual arts, fine arts, performing arts, decorative, and applied arts.
The primary determinant in art construction is the form of art, which uses some guidelines and analysis. Using an example of fine arts, which includes artworks created for aesthetic reasons and not for practical or commercial use, it has several construction processes before getting the end product. In fine art, there is the use of materials such as chalk, charcoal, colors, and woodcuts to enhance the artwork's aesthetic. The interaction between the principle and element of art helps artists develop organized work of art, which also gives viewers a model on how to discuss and analyze aesthetic ideas.
 	A fine artist's character includes the personality to develop an idea of something creative, which involves the creation of a concept, artwork, and concept (Fen & Shang, 2017). A fine artist must have high creative energy since they create an entire character from scratch. Every artist has their process and creativity, so there is no set way to make art. The artistic process involves an idea, personalities, and suggested traits. 
	The fine art construction involves the ideas, an artist must first decide what they are going to work on. After identifying the concept, they recognize the relevant materials like the colors, chalks, or ink used and how they will be combined and come up with the artwork. A fine painting must consider the target group, either children or adults, for maximum appreciation.
	
Question 4
According to Bourdieu, practice is generated through cultural capital construction of field and habitus interaction. This perspective represents how human behaviors and motivations within a social environment which is not equal, allowing an understanding of important theoretical themes. The approach also helps in explaining the differences in the classes. He states that the artistic field has forces but has many struggles that help in the conservation and transformation of the details.
	In a sociological theory outline, Bourdieu comes up with a statement that describes the relationship between social stratification and artistic competence. Art has an active mechanism of decoding that works more or less unconsciously (Prior, 2005). Artworks are coded, and that means they are dependent on tools acquired socially possessed by perceivers at different levels. A successful reception will only occur if the code of the beholder and work's code fits. Those with high education levels are more comfortable with high culture, while other groups are bound to disorientation.
	In museum and heritage displays the ordinary and the social histories of places, communities, crafts, and occupations. Visitors to such sites are involved in judgment making on social identities and aesthetics of the display. There is the direction of analytic attention to the positions that visitors actively take during a visit (Kulshrestha, 2020). There is a limitation of habitus in museums because instead of focusing on visitors' immediate responses and actions, they are left alone. Memories and experience become crucial here, as this shows how visitors will get a gloomy picture. Artists should turn this to modern ways to be museum guides or brochures, which explains.
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